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Abstract: 

This paper examines how Gabriel García Márquez’s One Hundred Years of Solitude (1967) 

fuses magical realism with political allegory to interpret Latin America’s historical experience. 

Drawing on theorists of the marvelous such as Wendy B. Faris, it argues that the novel’s matter-

of-fact treatment of the supernatural levitations, prophetic manuscripts, cyclical plagues 

operates not as ornament but as an analytic lens that renders political realities newly legible. 

Reading Macondo as a microcosm of the continent, the study connects the Buendía family saga 

to patterns of founding innocence and isolation, nineteenth-century civil wars and caudillismo 

and twentieth-century neo-colonial extraction epitomized by the “banana company” and the 

erased massacre of striking workers. The analysis shows how narrative strategies of repetition 

and circular time enact historical fatalism, while motifs of insomnia and forgetfulness figure 

collective amnesia that permits violence to recur. Magical episodes, from Remedios the 

Beauty’s ascension to the purgative four-year rain, intensify the absurdity and horror of state 

denial and corporate impunity, even as they mythologize local history into archetype. The paper 

concludes that García Márquez’s seamless interweaving of the marvelous and the mundane is 

integral to his political critique: by destabilizing rationalist frames and embracing alternative 

epistemologies, the novel exposes the cycles of corruption, exploitation and memory’s failure 

that condemn Macondo and by extension Latin America to “one hundred years of solitude.” 

Keywords: Magical realism; political allegory; Macondo; banana massacre; caudillismo; 

collective memory. 

Introduction: 

Gabriel García Márquez’s One Hundred Years of Solitude (1967) is not merely a family saga; 

it is a foundational text of magical realism and a profound political allegory for Latin America. 

The novel masterfully weaves the extraordinary into the fabric of everyday life in the fictional 

town of Macondo, creating a world where levitating priests, prophetic manuscripts and rain 

lasting four years coexist with very real human struggles. This seamless blend serves as the 

perfect vessel for García Márquez’s critique of Latin American history – its cycles of violence, 

the corrosive impact of colonialism and neo-colonialism, political corruption and the persistent 

failure to learn from the past. This paper argues that the novel's magical realism is not merely 

aesthetic but intrinsically linked to its function as political allegory, providing a unique lens 

through which to understand the complexities and tragedies of the continent's socio-political 

reality. Magical realism, as defined by scholars like Wendy B. Faris, is characterized by the 

matter-of-fact presentation of magical or supernatural events within a realistic framework. 

https://kavyasetu.com/


 
                                   A Multidisciplinary Open Access, Peer-Reviewed Refereed Journal 

 Impact Factor: 6.4           ISSN No: 3049-4176 
 

Volume-1, Issue-8, August 2025 Website: kavyasetu.com                                                              22        
 

García Márquez achieves this brilliantly in Macondo. Events like Remedios the Beauty 

ascending to heaven while folding sheets: 

"...she waved good-bye in the midst of the flapping sheets that rose up 

with her..." (García Márquez 242) 

Father Nicanor Reyna levitating after drinking chocolate "He rose twelve centimeters above 

the level of the ground..." (85), or the town-wide insomnia plague accompanied by memory 

loss "They finally gave in to the evidence that they had lost the sense of memory..." (48) are 

recounted with the same narrative tone as descriptions of planting crops or building houses.  

By narrating supernatural events in the same sober tone as everyday life, García Márquez 

makes the “real” elastic the rational and the irrational coexist without friction, so readers must 

accept a world in which the possible and the impossible mingle as part of ordinary experience: 

an outlook critics link to Latin America’s syncretic cultural histories 

(Zamora and Faris 3).  

This expanded frame doesn’t just decorate the story; it mythologizes history by casting local 

episodes wars, strikes, founding myths into archetypal patterns of repetition and return, so that 

Macondo becomes a symbolic stand-in for the continent’s recurring fates. At the same time, 

the very strangeness of levitations, prophecies and plagues produces critical distance: because 

events cannot be read as straightforward reportage, the reader is nudged away from passive 

consumption toward interpretation, searching beneath the marvelous surface for the political 

logics it encodes state denial, corporate impunity and the cycles of memory and forgetting that 

sustain them. 

Beneath the shimmering veil of flying carpets, prophetic parchments and rains that refuse to 

end, One Hundred Years of Solitude unfolds as a sustained political allegory of Latin America’s 

modern history, using Macondo’s life cycle to dramatize the region’s founding hopes, recurrent 

convulsions and tragic forgetfulness. The town’s Edenic isolation “the world was so recent that 

many things lacked names” (Márquez 61) captures the utopian optimism and perceived 

innocence of newly independent republics, a freshness that is swiftly compromised by 

commerce, state power and global capital once the outside world pierces the jungle’s protective 

membrane. As the Buendías’ private desires entangle with public events, the narrative shifts 

from pastoral beginnings to the bleak arithmetic of civil conflict, with Colonel Aureliano 

Buendía’s thirty-two doomed uprisings and miraculous survivals charting the grotesque 

metamorphosis of idealism into weary strongman pragmatism  

“He had started thirty-two armed uprisings and he had lost them all… 

He had survived fourteen attempts on his life” (Márquez 135).  

Here García Márquez compresses the nineteenth-century Liberal–Conservative wars and the 

culture of caudillismo into a single figure whose arc exposes the futility of charismatic 

militarism: the Colonel’s talent for repetition replaces the possibility of reform, his artisan’s 

obsession with gold fishes a metonym for a politics turned inward, circular and self-consuming. 

The railroad’s whistle then summons a new dispensation neo-colonial capitalism in the form 
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of the American fruit company, which builds “a separate city… with streets lined with palm 

trees” (Márquez 241), installs a sovereign enclave within the sovereign nation and turns labor 

into a fungible, deniable commodity. When workers strike, the novel renders corporate violence 

with chilling bureaucratic efficiency and metaphysical audacity: the massacre’s bodies vanish 

into official discourse and tropical downpour, until all that remains is the authoritarian refrain, 

“There had been no dead” (315). This sequence allegorizes the historical collusion of state and 

foreign capital and the routine erasure of subaltern suffering, while the prolonged rain that 

follows scours both landscape and memory, dramatizing how natural catastrophe can be 

conscripted into political forgetting. Throughout, elections are staged as spectacles of 

manipulation, local bosses and soldiers practice the small arts of intimidation and both sides in 

war adopt tactics that make ideology indistinguishable from appetite; the novel thus portrays 

corruption not as aberration but as a system of incentives that thrives in isolation, scarcity and 

fear. Most devastating is García Márquez’s sustained meditation on memory’s failure 

literalized by the insomnia plague that forces residents to label cows and clocks and figuratively 

replayed in the town’s refusal to acknowledge the massacre because this amnesia is what 

enables the cycle to begin again: without a stable record of injury, there can be no justice and 

without justice, violence remains the most legible language of power. The prophetic 

manuscripts of Melquíades, deciphered only when it is too late to avert catastrophe, shift the 

novel from chronicle to revelation, exposing Macondo’s history as already written and thereby 

indicting a culture that confuses inevitability with inaction. The final hurricane, which “erases” 

the town because “races condemned to one hundred years of solitude did not have a second 

opportunity on earth” (417), is less an ending than a verdict: a mythic sentence pronounced on 

a society that repeatedly chooses forgetting over accountability, spectacle over reform and 

enclosure over solidarity. In this way, the marvelous is not a decorative flourish but the novel’s 

political instrument. By naturalizing miracle and absurdity, García Márquez compels readers 

to confront how the region’s “impossible” events massacres without corpses, elections without 

choice, wars without winners are made to appear ordinary through discourse, ritual and habit. 

The result is an allegorical cartography of Latin America in which Macondo’s founding 

innocence mirrors national origin myths; its civil wars distill the sterile heroics of caudillismo; 

its banana enclave condenses the violence of export capitalism; its petty tyrannies expose the 

granular mechanics of corruption; and its collapses of memory dramatize the cultural work of 

denial. The novel’s circular names, recursive plots and prophetic frame transform history into 

a pattern the reader can see even when the characters cannot, generating a critical distance that 

invites political recognition: if the past returns because it is misremembered or deliberately 

erased, then the antidote to solitude is not wonder but historical clarity. García Márquez’s 

genius lies in making that recognition aesthetically irresistible by staging, within the same 

sentence, the miraculous and the mundane so that when the wind finally rises, its force feels 

both supernatural and historically earned, a judgment on the long collusion between power and 

forgetfulness that has shaped the continent’s fate. 
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García Márquez’s One Hundred Years of Solitude is most incisive when its marvels serve as 

instruments of historical recognition, so that the magic does not distract from politics but 

sharpens it like a lens; in scene after scene, the extraordinary crystallizes truths that realist 

reportage alone cannot hold in view. Read this way, Remedios the Beauty’s effortless 

ascension, “untouched by worldly corruption,” is not merely a lyrical flourish but a figure for 

the kind of ethical purity that Macondo progressively forfeits as it becomes entangled with 

partisan war and foreign capital her vanishing into the sky (described with the same cool tone 

the novel applies to planting cassava or mending a roof) marks the departure of an incorruptible 

ideal from a town now captive to coercion and appetite (Márquez 242). Likewise, the four years 

of rain that sluice away the banana company’s footprint allegorize not only nature’s power over 

human schemes but the political work of erasure: deluge doubles as cleansing and as cover, 

washing out the ledger of crimes even as it ruins homes and livelihoods, a reminder that 

forgetting exacts a price paid by the vulnerable (315). Magical realism heightens the absurdity 

and horror of state violence by staging the massacre of striking workers as the disappearance 

of bodies into discourse itself an “official decree” and a supernatural downpour combine to 

eliminate evidence, leaving behind the stupefying refrain, “There had been no dead,” whose 

very brevity is a terror (315). Because this denial is uttered inside a narrative world where the 

impossible is narrated as ordinary, the reader perceives how the truly unthinkable in politics is 

not the rain without end but the bureaucracy that insists on the blankness of the ledger; the 

magic thus renders visible the mechanisms by which authoritarian power manufactures 

unreality. 

 This dynamic is continuous with the novel’s earlier insomnia plague, when townspeople must 

label objects “cow,” “clock,” “house” to retain meaning; the episode prefigures a politics in 

which memory is endangered and names can be reassigned until violence has no referent 

(Márquez 48). In formal terms, García Márquez embeds cyclicality in the novel’s very 

grammar repeating names, looping events, analeptic revelations so that circular time becomes 

a metaphor for the continent’s recurrent catastrophes. Colonel Aureliano Buendía’s “thirty-

two” failed uprisings and survival of “fourteen” assassination attempts condense a century of 

civil wars and caudillo rule into an algebra of futility, dramatizing revolutions that improve 

tactics but not outcomes and leaders who become prisoners of their own charisma (135). The 

Colonel’s late style an obsessive return to crafting tiny gold fishes miniaturizes politics into 

ritual, a movement without progress. Over and against this stasis, Melquíades’s manuscripts 

forecast the town’s history from its founding to its destruction, such that “prophecy” becomes 

the master trope of determinism: Macondo’s fate can be read but not revised, as if the very 

conditions that generate exploitation also foreclose reform (417). When the final hurricane 

“erases” the town because “races condemned to one hundred years of solitude did not have a 

second opportunity on earth,” the catastrophe reads not as metaphysical punishment but as the 

terminal figure for cycles that a polity refuses to break wars that replay grievances, elections 

that simulate choice, economies that extract value while dissolving accountability (417). 
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Crucially, the novel’s magical fabric subverts rationalist, Eurocentric expectations about how 

history must look and sound: by embedding marvels in an otherwise realist idiom, García 

Márquez forces a double consciousness in the reader one that accepts: 

 the marvelous and the mundane together, thereby opening a space for 

alternate epistemologies rooted in collective memory, myth and trauma 

(Faris 3).  

What from a distanced, “objective” perspective might appear irrational the town’s pact with 

amnesia, the persistence of prophetic time proves to be the most accurate register for lives lived 

under regimes where archives are manipulated and facts are made to disappear. In this sense, 

magical realism functions as a counter-archive, storing what official narratives suppress: grief 

without graves, histories without lines of succession, a geography of loss mapped by storms 

and ghosts. The narrative’s cool, reportorial tone is essential to this political work; by 

withholding sensationalism, García Márquez refuses to let the fantastical become spectacle and 

instead trains attention on procedure how denial is phrased, how memory is undone, how 

violence is normalized. That is why the banana company’s arrival as “a separate city…with 

streets lined with palm trees” feels more sinister than celebratory:  

the enclave’s manicured order reveals a sovereign logic nested inside 

the nation, a project of segregation that rehearses the grammar of 

exceptional zones where rules and responsibilities are suspended 

(Márquez 241).  

When the strike comes, the novel’s matter-of-fact voice records the massacre and its erasure 

with documentary chill; the contrast between bureaucratic diction and supernatural rain 

produces an ethical shock that realism alone might not achieve (315). In aggregate, these 

strategies amount to a political pedagogy. The reader learns to distrust narratives that promise 

linear progress, to recognize repetition as a symptom of institutional design rather than cultural 

fate and to see how forgetting whether induced by illness or power functions as infrastructure 

for exploitation. The book’s recursive names stage the peril of confusing inheritance with 

inevitability, while the deciphering of Melquíades’s parchment at the very end knowledge 

achieved precisely when action is no longer possible diagnoses a society that keeps its truths 

in the wrong tense (417). The great achievement of García Márquez’s form is to make this 

recognition irresistible by aesthetic means: he forces us to hold, in one frame, a woman floating 

skyward and a ballot box stuffed in plain sight; a rain that drowns a town and an edict that 

drowns a crime; a man who cannot die by decree and a people who cannot remember by design. 

In all these ways, magic becomes the syntax of political critique: it clarifies, intensifies, patterns 

and ultimately unsettles the premises by which the powerful claim that nothing happened or, if 

it did, that it could not have been otherwise. The upshot is not a withdrawal into myth but an 

intervention into history; by mobilizing the marvelous as evidence and argument, One Hundred 

Years of Solitude teaches its readers how to read the improbable as the most faithful index of 
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Latin America’s historical reality and how to recognize that the antidote to solitude is not 

wonder alone but the hard work of memory, testimony and structural change. 

Conclusion: 

Gabriel García Márquez’s One Hundred Years of Solitude is a landmark achievement precisely 

because its magical realism and political allegory are inseparable. The magical elements are 

not decorative flourishes; they are the essential medium through which García Márquez 

explores the profound complexities, tragedies and enduring patterns of Latin American history. 

Macondo’s fantastic events – the levitations, the prophecies, the ascensions and the devastating 

rain – serve to illuminate the very real horrors of civil war, foreign exploitation, political 

corruption and collective amnesia. The novel stands as a testament to the power of literature to 

capture the essence of a people's historical experience, using the tools of the imagination to 

render visible the often-unbelievable, yet tragically real, political realities of a continent 

marked by both wonder and solitude. It is through the lens of the magical that the harsh truths 

of the political are most vividly and enduringly revealed. 
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